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Blink and you'll miss them, as thirty seven of Shakespeare's plays are condensed into five minutes 
of brilliant animated puppetry entitled ‘Next’. Directed by Barry Purves, this short film is one of 
five in Channel 4’s new series Armature Theatre, produced by Aardman Animations, the Bristol- 
based studio that also worked on the Pee-wee’s Playhouse TV shows. Due for transmission in 
early 1990, all five films will be premiered at the International Animation Festival in Bristol (for 
details see page 15) And yes, even The Immortal Bard himself is a beautiful lifelike puppet. 
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PARAFFIN II 


Birdlands 


AFTER THE CRITICAL SUCCESS OF PARAFFIN I: RAINDOGS, ALIEN MOSQUITO WISHES TO CONTINUE THE 
CELEBRATION WITH THE CRUCIAL RELEASE ae MEANEST NEW KICKER — PARAFFIN II: 


THIS TIME, MAN DEVELOPS A SIEGE MENTALITY, PEOPLE ARE SPAT ON AND BITTEN, PIGEONS ARE 
MANGLED AND EATEN, SOLELY BECAUSE TOWN LIFE REMAINS MENTAL DISEASE RIDDEN. 


EVEN THE LONG DEAD DEAR OLD ES DICKENS IS AWOKEN BY THESE HARSH NEW 


RING THE ALARMS, MY BRETHRENS — THIS IS A MUGGING. 
OUT SEPTEMBER 14TH 1989 


Distributed by Culex Mosquito, Canal Works, Little Venice, London and Fast Fiction Service, 27 Bracewell Road, London W10. Available 
at £1-60 from good book and comic outlets. All initial 500 copies signed and dated by the artist. 


It’s a free country, or so they say, where eccentricity bas never 
died. From Sherlock Holmes and Blake and Mortimer to London 
in the Swinging Sixties, Frenchman Eric Simon began his cross- 
Channel love affair. An ardent anglophile, today he regrets the 
passing of great British traditions. 


O THE BRITISH, ECCENTRICITY is almost an art 

form; they have always encouraged eccen- 

trics. In the past, The Duke of Queensberry, 

nicknamed Degenerate Douglas’, wos not 

only a notorious womanizer, but also a 

great eccentric, bathing every morning in 
warm milk perfumed with almonds. His Grace's diet 
consisted only of hot chocolate and boiled eggs. Squire 
‘Mad Jack’ Myton was another character. In his York- 
shire mansion he kept two thousand dogs, sixty cos- 
tumed cats and a bear. He used to ride to the dinner 
table on the poor bear's back. If no Port had been 
decanted, he'd happily quaff Cologne, and once he set 
himself on fire to cure a particularly persistent bout of 
hiccups. 

Professor Geoffrey Hardy, a brilliant philosopher 
and a great cricket fan, always came to a match armed 
with four thick sweaters, two umbrellas and a pile of 
books. He used quills rather than fountain pens to write 
his treatises,which he offen couched in the language of 
cricket. Lord Rokeby spent as much time as possible in 
his bath, even eating his meals in water. Horace Wal- 
pole, the gothic author, plastered his face with powder, 
always wore a lavender suit and wrote more than three 
thousand poems. Jane Lewson (Miss Havisham of Dick- 
ens’ Great Expectations) lived with her dusty memories 
in a dark room and never took a bath in fifty years for 
fear of catching a cold... | could go on like this for a 
whole book, because in Britain eccentricity has never 
died. Indeed, just pay a visit today to Speakers’ Corner 
in Hyde Park and I'm sure you will meet people who sti 
live their right to be different, 

It is this ‘right to be different’ which strongly appealed 
to me during my first visit to England in 1967. London in 
the Swinging Sixties was an enchanting city, with those 
great red double-decker buses, attended (at that time 
by a conductor and a driver. There was the music o 
London — in every park a band played Beatles’ songs 
rounded off with a stirring ‘God Save The Queen’. 
Behind the Tower, the Docks were still alive with ships 
and cranes, tug-boats and the dockers’ pub full of 
laughter and real ale, Chilled lagers were continental 
atrocities! 








ILLUSTRATION: JOHN WATSON 


I remember the sights and smells of London. In many 
houses, there was a strong smelt of Virginia tobacco 
(alien to us in France), in Wapping High Street spicy 
odours watted from the warehouses, while in cafes you 
could breathe in the aroma of fresh toasted sand- 
wiches! In the morning, the milkman delivered his 
bottles to your doorstep (‘No Milk Today’ by Herman's 
Hermits was Top of the Pops!) In those days, every 
London district had two or three cinemas, showing in- 
credible double bills for half a crown. In winter, London 
used to be a fantastic city. As darkness fell after three in 
the afternoon, there was a kind of intimacy in the 
streets, an eerie atmosphere straight out of an old Bull- 
dog Drummond plot. 

| have always been a walker and | loved walking 
around the city, meeting Londoners and answering their 
questions about France. Our standard of living in the 
Sixties was definitely lower than yours, but since the 
Iron Lady took over, things seem to have gone the other 
way. The London of 1967 was a lot like the City drawn 
by Edgar P Jacobs in his best-selling graphic novel The 
Yellow M. Jacobs’ heroes, Colonel Blake and Professor 
Mortimer, could have lived in any house in Park Lane. 
You'd see old Bentleys or Morgan three-wheelers on 
the roads. Men wore trench-coats and tweed coats, 
brogues on their feet and hats on their heads, London 
was the key city for every French anglophile. 

| have been living in London for the past ten years. 
Although | have lost my ‘tourist’s eyes’, | remain an 
ardent anglophile, even if it is harder to be one these 
days. Good Old London, with your drizzle and fog, 
where are you now? The City looks like some huge 
scrapyard, overrun with construction sites. Liverpool 
Street Station, once the pride of the Empire, has turned 
into a very dull place to pass through, while the ugly 
Lloyd's building seems to have escaped from Fritz 
Lang's Metropolis! The Docklands look. like nothing 
better than a bad film set - there are no feelings there 
anymore, only gilt statues dedicated to the gods of 
business and finance. Look at the landscape of the Isle 
of Dogs and you will realise the damage caused to this 
country by ten years of monetarism. Hitchcock could 
never shoot another film in Covent Garden. Soho, the 


OPINION 


old Soho of Thomas de Quincey, jazzland or gangland 
Soho, is now a French quarter with brasseries, res- 
taurants and fashion boutiques. | will never understand 
why the English are always looking longingly towards 
the Eiffel Tower. Perrier Water will never replace a 
good Gin and Tonic. Fuller's Beer will always be tastier 
than Stella or Kronenberg, and Players cigarettes will 
be sweeter than Gauloises ... 

An anglophile must dress in the proper way. In the 
past, Marks and Spencers used to sell fine corduroy 
trousers, great country shirfs and excellent woollen ties; 
today the same shop prefers to offer its customers poor 
imitation Lacoste polo shirts and American sweaters. 
Even Dunns, the old British tailor, has been through a 
facelift. One day, the true anglophile will have to go to 
Paris to buy his Harris tweed jackets and blazers! Fun- 
nily enough, it is in France that you can find traditional 
English shops, like the Paris branch of M&S, that still 
sell V-neck jumpers and brogues. As for food, | am 
sad to see all these French eateries in London; the 
British must have lost their taste for a good Yorkshire 
pudding melting in the mouth. The dedicated anglo- 
phile will hunt for decent pub food, not spaghetti or 
paté, but Steak and Kidney pies and Welsh Rarebit. 

It's not easy being af anglophile;your French compa- 
triots just cannot understand why you have chosen this 
rainy island. But then they have never gazed into the 
blue skies of an English summer, or enjoyed those idyl- 
lic moments full of strawberries and cream. | stand on 
the side of muffins and scones, not croissants and but- 
ter. My favourite car will always be the MG, not the 
Citroen 2CV, Michael Powell’s films have a much 
stronger appeal to me than Marcel Carné’s soap 
operas. Sherlock Holmes, the king of great British 
eccentrics, wos a far finer detective than miserable 
Maigret. For these, and so many other reasons, | dis- 
agree with my little Gallic ancestor, Asterix. | say, ‘Eng- 
land is a highly civilised country, where boiled wild 
boar and warm ale can be a delight!’ 

lam a real British eccentric. 
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BAREFOOT GEN 


A CARTOON STORY OF HIROSHIMA 

















Comics: 


ideology, power and the critics 
MARTIN BARKER 


Systematically re-examines claims about media influence through 







an examination of the arguments over comics. The author includes 






case-studies on 






the Beano and other funnies 





. 
¢ Jackie and romance 
© Action and violence 





© Bunty and fantasy 
and ® Disney and cultural imperialism. 







In each case Martin Barker both re-examines the theories and 






methods used and returns to the original comics - reproducing 






some samples for readers. A new theorisation of media power is 
formulated and tested in this book which will be of considerable 
interest to both comic enthusiasts and media analysts alike. 








Cultural Politics 
1989 320 pp. 07190 2588 5 Hb £40.00 
0 7190 2589 3 Pb £10.95 


For further information please write to 
Sally Seed at the Press. ty | i ) an ch este I 


UNIVERSITY PRESS Oxford Road Manchester 













M13 9PL 











WARREN & GARY PLEECE 


AND EINALLY, 
RT OFAN 


DONT 
MISTER SOND? Gee my 
? SEE 
CROTHER- DoasAewr 
ELLI,,, €UNNY THAT 
WAY 














ESCAPE 7 


oo ANYNORE RELISH 
STAINS ON YER 
oy LL 
Ass ' 


yi 
off 
rm ie 





la 
ter ll 





8 ESCAPE 












TLL HAVE YOU KNOW 
MY SON, UNDER. 
B-PARAGRAPH 7 








: 98 


fe (a) 
a FO Tit 











nd. it 
% ot ms 
= jp en 
S S .) 
ES : is ey 
° 
< S 
3 ir 
@ —— 





10 ESCAPE 


; By eC) “7 
4 yy 
oN Fg 


‘il 
squall: 


Us, a) Y) 
Lb 


, 


aah. We 


I, 
















ai 
me 
‘ 2 


ao, 
La 
2 
x 
N 
Na 








= 
= 
N 





ie 











Th 


v 


N 


\ 
N 


44 





ESCAPE 11 


HUNT EMERSON - TYM MANLEY 
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10 ACKLAM ROAD, LONDON W10 5QZ 
SEND FOR ILLUSTRATED CATALOGUE 











































PHOTO: WIDE WORLD FHUTUS 


Ever Meulen is the illustrator’s 
illustrator, Since they were 
first published in Belgium in 
the early’ Seventiés, his slick 
Fifties-style images ~ curva- 
ceous American automobiles, 
rock’n‘roll, gangsters’.and 
glamourous high-heeled 
women — have become style. 
totems for numerous _imi- 
tators; from-Serge Clerc in 
France aid Daniel Torres in 
.Spain as far as Mambo 
designer Richard Allan in 
Australia. But it’s Meulen who 
still has that extra spark of 
original genius, “re-inventing 
his.drawing over the years to 
incorporate a more refined 
minimalism ‘and trompe |’oeil 
effects...I like fo “playwith 
planes.and depth of field and. 
l*put things together: in my 
head like a mathematical 
puzzle.’ For his debut TV com- 
mercial, an animated Yop ad- 
vert,’ The “Film, Garage: in 
London avoided the copyists:. 
and went straight to Meulen 
himself. The result-is a bril- 
liant amalgam ‘of his classic 
retro-look with’his.mote cur- 
rent games of perspective —. 
and an advert. that's..better 
than most of the programmes. * 





More rotting aural urgh from Kray Cherubs, the rockin’ combo 
that includes Savage Pencil, the notorious Naylor sisters and a 
couple of bona fide Satanists. ‘Rot In Hell Mom’ is a glorious 
din, a cry from the heart by people who wished they'd never 
been born. It’s backed by Saucerman’s second trash culture 

epic, ‘Motor Drag’. The disc comes wrapped in Gary Panter's 
original sketch for Disposal Bag in an edition of 300 copies on 
Snakeskin Records. There should be a couple of copies for 
everyone that wants one.—Marc Baines 





Why did so many anxious American parents in the early Fifties ritually burn their children’s comics? Bombarded by psychologists’ exposés like 
Wertham’s ‘Seduction of the Innocent’, alerting them to the subtler emotional distortions comics were having on their kids, they could also actually 
watch ‘a more noticeable immediate effect’ on sensationalist TV reports. In one, a group of youngsters, fired up by ‘Horror’ comics, start Rnifing trees 
and wielding rocks, leering menacingly into the camera. The stern announcer warns, ‘You can see the tension develop... and if it’s a bad one, the kid is 
a mass of jangled nerves by the time he’s through it.’ This alarming archival footage of anti-comics hysteria was unearthed by Toronto director Ron 
Mann for his award-winning documentary ‘Comic Book Confidential. From Kirby and Kurtzman, through Crumb and Spiegelman, to Miller and 
Hernandez, he traces over fifty years of the medium in America, putting the Fifties’ witch-bunt into perspective. Following its UK premiere in 
Edinburgh, ‘Comic Book Confidential’ shows at Birmingham's Triangle Cinema on October Ist & 2nd followed by arun in London at the ICA, prior to 
a screening on Channel 4, You'll never burn a comic again. 
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LA PAGE BOOKSHOP, 
7 Harrington Road, 
London SW7 

Tel: 01 589 5991 


ALL THE LATEST BD 


ALBUMS 
AT THE LOWEST PRICES! 


COME IN AND BROWSE, 
OR SEND AN SAE OR IRC 
FOR A FREE 
ILLUSTRATED A-Z 
CATALOGUE LISTING 


TITLES AVAILABLE BY 
MAIL ORDER. 


NEW PRADO ‘C'EST DU SPORT!’: 
NEW MATTOTTI ‘DOCTEUR NEFASTO’: £15-50 
NEW CHALAND ‘F52’: £4-95. 


NEW LOUSTAL ‘MEMOIRES AVEC DAME: ; 
& ‘LUMIERES DU JOUR’: £2250 f:. 


NEW CLERC ‘MANOIR’: £19-95 
& ‘ARTISTES ET MODELES’: £15-25 


PLUS: MOEBIUS, TARDI, GIARDINO & MORE 





BERKE BREATHED 


AND STRANGER THINGS 
A Brand New BLOOM COUNTY Collection 
As featured in THE GUARDIAN 
Published August 24th, 124 pages, ISBN 1 870870 085 
£5-95 from all good bookshops 


Coming Soon: LOOSE TAILS, £4-95, 164 pages, published 
October 19th, ISBN 1 870870 0 77 


Both books are available by mail, post free in the UK. 
Send a cheque or postal order, ' made payable to 
John Brown Publishing, to: 

Valldata, PO Box 232, Melksham, WiltsSN12 7SB. 
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‘Tricks of the Trade’ is the 
theme for this year’s 
International Animation 
Festival based in Bristol’s 
Watershed Media Centre 
‘and Arnolfini Gallery 
from October 31st to 
November 5th. Animated 
guests include that 
{dinosaur of stop-motion 
fantasy Ray Harryhausen, 
Oscar-winning computer 
wizard John Lasseter and 
the Japanese 

puppeteer Kihachiro 
Kawamoto. There will 
also be a survey of 
satirical animation, 
including contemporary 


such as Gerald Scarfe, 


and Australian Bruce 
Petty. 


ENIGMATIC CAROLE BOUQUET HOLDS AN UNEXPECTED KEY IN BILAL’S FIRST FILM. 
From our Paris correspondent, in a front row seat for Bilal’s cinematic debut 


Only in France have so many creators of comics tried switching from the drawing 
board to the cinema screen. Now, after Patrice Lecomte, Gérard Lauzier and 
Martin Veyron, master fantasist Enki Bilal is the latest to direct his first film, 
‘Bunker Palace Hotel’. This long-awaited full-length feature proves yet again that 
there’s a world of difference between being a BD author and a film maker. A 
restrictive budget (only one tenth of Tim Burton’s Batman’) means you don’t get 
all the extravagant decors you're entitled to expect from Bilal’s sumptuous 
graphic novels. But what's especially frustrating for the viewer is that Bilal 
chooses too often to suggest action scenes rather than show them, An explosion is 
only heard, not filmed in detail. An underground tank breaks into the bunker, but 
you don’t see it moving. As for the story, while the decision to create an enclosed 
atmosphere akin to ‘The Hunting Party’ results in some brilliant dialogue scenes, 
it also makes the outrageousness and decadence of the characters seem studied 
and theatrical (only Jean-Pierre Léaud is convincing). There is a definite lack of 
punch and pace in this overly static film. You might defend this by citing the 
slowness of Eastern European films — Bilal was born in Yugoslavia and shot the 
film in Belgrade — but that cannot totally justify the dragging out of the action 
and plot. It’s deeply disappointing because expectations were so high. All the more 
so because the film reminded me of much more arresting images from a short film 
made in 1981 by a little known BD artist Marc Caro. In his ‘Le Bunker de la 
Derniére Rafale’, army officers with shaved heads, gripped by madness when a 
Third World War breaks out, imagine invisible enemies. But after the letdown of 
‘Bunker’ it’s good to hear that Bilal will soon be back at the drawing board, 

working on the conclusion to ‘Gods In Chaos’. He’s bought the paper already... 
Philippe Morin 

EDITED BY LOUISE TUCKER 


cartoonists-turned-animators 


Steve Bell, Christine Roche 


UKCAC’89 hosts the 
annual rout of the comics 
clans on September 9th & 
10th at the Institute of 
Education in Bedford 
Way. As well as the usual 
plethora of pros, panels 
and dealers, it’s your 
chance to see the essential 
tribute to the great Frank 
Bellamy, fresh from 
Brixton’s Basement 
Gallery, and the foyer full 
to bursting with eye- 
boggling original 
paintings by all your 
favourite ESCAPE Artists. 
The highpoint of the 
comics calendar. 


Chris Long's story ‘This Is 
London’ (see page 23) is 
Britain’s entry in a comics 
exhibition on the theme of 
European city life. Others 
commissioned include 
Serge Clerc on Paris, 
Marti on Barcelona, 
Mattotti on Milan and 
Miltos Scouras on Athens. 
Itruns from 

September 20th to 30th in 
Milan, with hopes of 
touring next year. 


This October, La 

Biennal ‘89 in Barcelona 
will showcase the best 
young EEC creators in 
every artistic field — 
naturally including 
comics. Invited to 
represent British comics, 
Dave McKean will be 
showing pages from his 
ESCAPE graphic novel 
Violent Cases and ‘Signal 
To Noise’, now serialising 
in The Face. 





Britain has been invited as 
Guest Country to next 
year’s International BD 
Salon in Angouléme, 
France. From 
January 24th to 28th, two. 
major exhibits of the Best 
of British comics will form 
part of the inauguration of 
A the CNBDI or National 
Centre of Comics and the 
Image. One of President 
Mitterand’s ambitious 
projects, this houses a 
media library, conference 
hall, computer workshop 
and museum, all ina 
strikingly designed 
conversion of over 7,000 
square metres. 





CORRUPT FIGURES WAIT IN THE ARTIFICIAL COMFORT OF THE UNDERGROUND HOTEL 


ESCAPE 15 


An Escape graphic novel from 
Titan Books by James Robinson 


and Paul Johnson 


WARTIME LONDON, 1940. 
BUT GERMAN BOMBERS ARE NOT THE 
CITY’S ONLY DANGER. 


A romantic thriller set in London in the 1940s. eee F 
is J a i : and nostalgic without in 
Love blossoms for an air raid warden and a ' rashioned..and de 
spiritualist medium during the Blitz. opath worthy of comics’ best. 
— Archie Goodwin, Epic Comics 


















But as the couple fall for each other, they fall ; : ; 
foul of black marketeers, and discover that London's Darkcis the best alternative to'World 


‘ i ; : § aj War Two that I’ve been off din quite a while.’ 
danger and death don’t only come from the air. — Michael Moorcock 


Introduction by David Lloyd ‘Marvellous... Superb. 
(V for Vendetta). — Alex Cox, Director of Repoman 


Featuring a stunning full colour painted cover ee [3 a a sae =) be pictures’ 
by Paul Johnson, with a specially ‘aged’ look Spel ONES SS HON 
a 
W's 


to convey the feel of the era in which it is set. 
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A TALE OF 
LOVE & WAR, JAMES ROBINSON 


LIFE, DEATH & PAUL JOHNSON 
(& AFTERLIFE). 


18pp black and white graphic novel. 
Price £3.95 








AVAILABLE FROM ALL GOOD BOOK 
AND COMIC SHOPS 


PAUL JOHNSON & JAMES ROBINSON 


A LONDON'S DARK protocur 
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BOMBER’S TE RS 


Written by JAMES ROBINSON @ Illustrated by PAUL JOHNSON 


LETTERING: ELLIE DE VILLE ESCAPE 17 





TOFF IN HIS YACHT 
PICKED ME UR 
£ : 


' oe UT YOU 
T'VE GOT SOME 
iS Sei YES gree 
. 
CANNED SWEETCORN. peyw HATS ALL. 
DON'TASK ME HOW. 


... THAT'S ALL THEY FOUND 
OF HER . NEXT DOOR'S GIRL.DIRECT V 
HIT ON HER AMBULANCE. AND KER So 
PRETTY. VOLUNTEERED, SKE DID. 





























-.. SPIRITS EBB. IT SENSE 
THEIR PRESENCE... IT'S DRIFTING .., 


COME ON MUM. 
Y 1 KNOW IT'S ROUGH, BuT Wey 
AT LEAST WE'RE SAFE. ff 


. <a 


H IN 1940, THE COUNTRY THAT GAVE US THE 


f IDEA FOR AN EXERCISE IN PROPAGANDA. 
THEIR TARGET WAS LONDON, ENGLAND, 
T THE TIME , THEY WERE AT WAR. fie 


Sos Ee, SS 


HENCE ,ON THE I7TH OF FEBRUARY IN THAT YEAR, WITH 
MEADOW'S DEW LICKING THEIR HEELS AS THEY WALKED 
THE AIRFIELD, A BOMBER'S CREW PREPARED FOR TAKEOF 


by 
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Vara sacels; & poi » 








... GET BACK 
(N LINE ...GO 
ON... WE'VE 
BEEN HERE 


CHRIST / 
SOME PEOPLE ... 
T COULD KILL... 


ALL ABOARD. 
GRAB HOLD... 


hae 


2 ar Pa 


|! " , GRAB HOLD.” 
GAY BLIMEY/ YOU CZECHS HAVE 
ie) > GOT SOME SAUCE... 


THAT DAY THE WINDS WERE LIGHT, 
AND THE PLANE SOARED AS HIGH AS 
THE SPIRITS OF ITS YOUNG CREW. 


A YOUNG CREW. A YOUNG 
WAR. EARLY DAYS. OF A 
WAR NOW HISTORY 





FUN AND GAMES FOR YOu 
NOW,GIRL ... ONCE YOUR LEG'S 


SHOP WINDOW'S ~ 
MENDED ... OH, DON'T CRY 


GOT A NOTICE IN IT. 
‘CONTACT WITH LOVED 
ONES DECEASED...' 


ay ...CRYING 
OUT LOUD, ‘ENRY. 
A REPORT'S IN 
FINDING . 


| My 


.. BALL OF MEAT, 

IN THE DOG'S MOUTH... 

SOB .,. LOOKED CLOSER... 
By SAW WHAT IT WAS ... 


HISTORY TELLS US THAT THE VOLKSWAGEN 
BECAME, ARGUABLY, THE MOST SUCCESSFUL 

CAR OF ALL TIME, AND THE BAUHALS' ’ 
TEACHINGS ARE STILL IMPLEMENTED IN ia 





... DEAD WORRIED 

ig WHAT L AM,REG. \ 
WORRIED AND GUILTY. J 
BLACK MARKET'S A 
DIRTY GAME. 


+++ OTHER DAY... . 
ie TOOK MESELF UP WEST... 

w GOT A TART FOR THE NIGHT. HA, 
MY WIFE WAS NEVER GOOD AT 
(T, EVEN WHEN HER BACK 

DIDN'T HURT... 


Te 2 y ARE SOME MOR 
WELL DON'T CRY, YOUR Yay : = cg Soa SR rec 
| DAD'LL BE BACK FROM pi Fe SEPATIONS ROPE. 
gs eal »~ wee FRAYED, SO CAREFUL 


NOT THAT HE'S 
mM 





«+. SLICE OF CAKE JACKE 
SAVED ME EGG TO MAKE 
. AND SOME TEA? 





TA, 
AUNTY. HOPE \ 
I FINISH IT 
BEFORE THE f 


ID. 
CuT AND perl be 


SLICE. LOVE THE 
BLOOD. LOVE IT// 


THE BOMBER'S CARGO FELL LIKE 
OVER LONDON, ON THAT DAY BAC 


AND HISTORY RIGHTFULLY FORGETS A 
GERMAN CONCEPT THAT WAS SOME- 
WHAT LESS THAN A SURE FIRE SUCCESS 


7 





-.. LOADS OF... 5 


|. NEWSPAPERS ... 


WHS ‘\\ 
, Ww WN \\ 
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CHRISLONG 


m the 


eae 


JB ok JOHN 6. WOR R@N, Ne! 
we re Ee SWS 


a : 
Lif ~ a 





bogota | : 
) 
MW, FULLOF & 
PXGPAMTRY ao SALeDoUuR, aye \ 
Le 
ay Zl is ie 
Lye als 
\ XN 


aA 
gs: 
Bo 





THE REAL Lonipon Lies HERE. So : =a : 1S bonne 15 Really 
THIS 15 SB cirY oF eo nviLLioni Feet. “CrRY IG To S84 SonnerHing ) 
TNA TAL 4G dBouT SHOBS. qe SY) oT ne BUTE can't 
IT'S 2 FACT, LOMOoWeERS : SS - \ RUITE WA KB IT OUT. J 
\ >) connanuinirare ma eacH : ' oo 
pe DTHER THROUGH 
AQ THBIR Footwear. 
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LET ANE TBLLWOU, THAT IS WHY Wo-oMB TALKS om mp ee: 
TUBE. dLitea¥S Tho Busy LOOKING aT YouR FEST, HIS FEET, 
HER FEBT-THEIA OUUT FEET. GET STULK IM THB TUMUEL 
BETUUEBIU STOPS, dm THE CARRIAGE TAKES OM ALLTHe 
DTNNOSPHERE DF a DemtTiStT's ialTIMe Adon, 


PS aes q a7 











DMCB OUTSiDB : 
LOOKUP THOUGH anip 
) Fou'LL SEB LOTS OF ( 





: SS 
aL REFURBISH- 
feof, WENT. a COMCERTED BFFORT TO STRIP THIS 
toe TOU OF ay CREDIBILITY IT WNaYy HAVE. 
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TSXHE THIS Pues 
USBD MBE aLovery J 
BOOZER Mom it's 


PRETTY SPT po't You THIMKe 
y\ LOOM aT IT, DESIGMeD TO OPATH 
Om STILL STAMDIUG.PooOR OLD 









a wwinle oor SOD UR aT THE BSR Does 
CeLLeD... WMO UU HaT HIT HI. 


'PLOMKERY’ 


Xe 


6 
ist 


XK 


kj 
Da 






a OF OTHER Wa GMIFICeMWT 
eo) PLACES TO BO. SON PinHERE 
Wo 7D) ELTOGETHER NORE 
Ths EXOTIC, PERHAPS... 
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VIF 7 1004 at THis, Soh 
Wy aTRADITioWaL BUBLisH \ 
ea VINNDaLoo'y'CHIP SUPPER 
\va AMMUST THE ATANOSPHERIC 

{ SURROUUOIMUES OF a 

TYPICAL IUD RESTauURSMT. 

0.4.50 I LIe-BuT 
So uwHaT? LooK 

7 Atv THoOse Boots! 

‘VIVE Le vegas vid 

MEW OEBLHI. pUHoO 

CARES ABOUT 
































_|boo- stip CN 

Raimi, SITay) * |: 
N\lomoeR THERES 
-15UCH a THIRST FoR 
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St CGue've tuo weaTHer, ) BAT 


mo au aaa mie Ws 2 AR cera ile 
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PERE A SANS 
Nee 
4 i a 


Aes: 



















SOF CoURSE,aLDT OF PeoPLe 
", TUST Stay im, PERIOD. VEGE- 
<TATIMUG Im FROMT OR THE TeLLY 
="\ Ouuudind! worgBavDiDea ; 
PITHER.THESe SHoOeS 







04, Way Be 
BRITISH TV. (Sa BIT 
TOO GOOD. it dino oF 
Demalos Your un- 
THIMDED ATTemTiom 






beh) 
Fev Veda Ne HUAI IN 
a aneneneeeeenn ast 









LET MB TELL You THIS 
DE-REGULSTION 15 Goma Be 
) GREAT. Quality init DRoRP CC: 
( SMD iue'Lt ALL Have a CHaMEee ): 
‘J3p TD BECONNB Sane wer 
AC BAaLanCeU PeoPLe 














\v'S Tinne FoR 
SHOBGIUHO',.. 
DUR MBEHMLY 
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ALASTAIR GRAHAM & EDROONEY 





AN 
Eb 
Rooney 
SroRy 


Aer sy ALASTAIR 
G@RAHANM 




















SMETHING Wir HAWE 
To ge Done 
ABpout THe SKIN COLOUR 








WE ButLd UP 
THE FOREHEAD... 
TREN Abp POUCHES 
5S uUNDEg The EYES, 
AND DEEP LINES. 
-. +, HERE : 


You HAVE A MUCH 
VVARMER CMREKON 








Wilt WORK, SAUNDERS // 
THE ComPuTER, THE NEW STYROIDS, 
THe latest LAGER KNIFE 
From THE 
CHINESE ... 








[, HEINZ LUBLINKA GRAPe 
GUARANTEE (TIF 









































S, OF CouRsé, 
But.... 
TI Must HAVE 
AN ANSWER , TODAY! 
THEee Is A 
WAITING LIST ! 

















LONDON INELATION WAS RUNNING ° A Bus Toren 
AT 246% -- COFFEE cost £800... 
THE YEAR LOOF Sorp oR £3,600 A found. 
Ss -- onry THE VERY RICH 
COULD AFFORD AN APARTMENT 
OCF THEIQ OWN.... 



































The Rest oF US Bur tn Oeper ue apres 
To Do THAT... R- GRAPPIRE 
Liven A DORMITOR' ( HAD TO BECOME tee 
ee WITH SEVERAL e The Lease -Hovper, 
OM - MATES .. ONE MORRIS 
FEINBERG. ; 
THe. Goon Doctor | 
WAS 680TH 
PLASTIC 

















“lh 

















30 ESCAPE 











De ip ame ED 5 

AND SIONEY CuNK 
g «=6WAS, AS ALWAYS, ff 
4 (IN THe BATHROOM... 


~TRYNG Foe THE 
PERFECT 
Bower MOVEMENT. 


ONE MONTH FROM TODAY, 
LI move out of ts ZOO, 


FOREVER £92 
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NEGATORY, 
PAL! 





ESCAPE 31 




















SS 


FEINBEwe, 
You 
SHRIVELLED 


SWS 





WSS 
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No , Youre nor’ 











































THE NUMBEe You HAVE 












By TEN O'Clock, Five 











MoRE FEINBERGS HAD DALLED Is No LonGee)| ROUND To Gparpies|| Tere Weae 
Appearen, AND IT WAS TME Wm Seance, This is A . EV GHTEEN 
To Senn’ 7 DR GRAPPLE! RECORDING... a 

APARTMENT AK, 

_ ae 





<a) Fi +) 3 
1G; 
.. BT TRE DocToR 


ws GONE... 














Efex IN Alc THaT Space, We'ze on Top oe EacH oTHER. WE Cay ONLY Go COT 
ONE AT A Tire , oF Ccovese. WE ALL MANAcE AT LEAST one HALE Day Eveny 

OTHER Week. IT CAuep BwWODY BOY CoLumNs YEesTeepay To See lf T MiGUT BE 
Aete To Get MY Olen GARE BACK. HE Sap Somesary EtSE Yar Mover In, 

But LT cours STOP Afowpd F822 4 Beee Anytime . 
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TREVS PHOENIX 











r 5 FOR WHAT TRULY 
| AH Tu PERIOR 


U 
\ Sumo. DETECTIVES : BOS asi 





































_{NDEBD- 
FEW CULTURE 
CAN BOAST s 









5vMO AND ENJOY 
SucH YOUR HERITAGE 
RICHNESS oF 
PRAMA 
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A » : / NOW LeT 
P| \) \ | aie 
wm TOGETHER MO: 
ff. »)\tReAsuReo 
- ‘ FAMILY _// 











oi LANDON ON. 
‘[ 100 OF CoUR&,) «°° 
FU] HAMA 
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4 
* A 


ie} 09, EIEN CN A HOT 


LST SAT UP IN MS 
SUMMERS DAY... 


90, HIM ANP HER TOOK 
INTEREST. 


LEFT HIM TO 
(CEB, THEY PIP. 





CARL FLINT & JOHNNY RUSH 


THEY NEVER TURN OUT 
RIGHT. DIONT MIX AT 
SCHOCL. 


ET Fo, 


PLAYING FUNNY GAMES 


-_ - a ie 
MIND YOU, SHE WERE NO 
BETTER. MORE THAV CNE 
FANCY MAW SHE HAD OW THE GO. 





2 i SE: * 
GET CUT WP FIND 
YOURSELF A NICE 
YOUNG LADY. HAVE 


DONT KEEP 
‘ RELYINGON YOUR GLOSSY MAGAZINES OF 


YOURS. AGES 


THATS THE THIRD TIME 
THIS YEAR. THE OB 
SHOULD VE BEEN MINE 


SHAT SECRETARY. WHY 
DO I AUNAYS GET THE 
MOST BRAINLESS 
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b4| CRAM 
INHUMAN. 





t 
YOURE EARNING NOW, 
| AREN'T You 2 DECENT 
| CLERK, 


YOU Re NOT AS STUD i 
AZ YOU LOO*K. 


|) (PONY (TO BEEN ME 
ANO NOT YOUR MOTHER 
ANP FATHER. I'D HAVE 

H SORTED YOU QUT PROPER. 


| WHATS WRONG 
WITH JIG2 P 
WHATS WRONG 
WITH ME 2 NEW 
| OFFICE IS SO 
PED ITS 


HOW) IM STU 
DRIVING THIS WHEN | 
EVERYONE ELSE Has 


ONLYA 
COUPLE NORE 
MILES. DON'T WANT TO 
PUT YOU TO NO 
WELL, IF You'RE SURE 
YOU'RE NOT GOING OUT 
CF YOUR WAY... 


DON'T PICK ANYCNE uP. 
THIS IS DIFFERENT:.OLD 


Look , UH, I THINK 
LVE LEPT SOMETHING 
IMPORTAYT BACK AT THE 
OFRICE. I THINK I'LL HAVE 
TC GO BACK. CAN I DROP 
YOU HERE Z YOu WONT 
HAVE FAR TOGO 
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HA. MUST BE GETTI Poe B WELL THEY ARE - AT B AT 
PARANOID. STARTING WE WORK, BUT THAT OLD GETTING CARRIED 
TO THINK THEY'RE ALL AB Lapy... HARMLESS. 4 Away. - 


CUT TO GET ME... ‘ Py as ae 


PICKED UP AN CLP 
LADY ON THE WAY 
HOME. GAVE HERA 
UT. SHE LEFT 

THIS BEHIND. 
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CAROL SWAIN 


© UNDERGROUND © 





(IT TA TAKE A 
LEAK : 


a 
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f ITSLATE. 
MAYBE THEY'RE 
ALL SHUT UP? 
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WHERE THE 
HELL I$ 
EVERYBODY? 


LET'S ASK 
SOMEONE 


CAN YOU TELL 
ME WHERE THE 


| \\ JOHN is? 





UH, THERE'S NONE 

OPEN, 50 YOU 

CAN USE OURS, 
OK? 


TO THE LEFT. 
THIRD DOOR 


THE APOLLO SHOW'S 


toed = ON REALLY LATE (OS 
Bee THAT'S WHEN WE 
GET OFF WORK 
HA! Fi 
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i st, IMGONNA \ 
HAVE TO START 
SHOUTING 
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ED PINSENT 


















(T SEEMS To SPEAK OF THE BLACK: 
SERPENT OF IGNORANCE, CoiLeD 


ba 5 THE 
ms | has 


LABOURING LONG AND HARD, 
WINDY CANNOT DECIPHER. ITS 
jp TRUE MEANING, 






LIT BEGINS WITH A Eenent 
F VER’ : 


WIS OWN LIBRARY 
PROVES INADEQUATE 
fo THE TASK. 





WN) “INTHE REMoTE Rocky 
by €d Prsen? w FZ HILLSIDE, SHROUDED 
= AvGusT 1484 < - 





[WERE SITS THe OBSCURE | 


' LEBRARY OF THE WooDS, 


















— 

DINGS, WINDY wT oan 
Mast eer \ LF ‘ 100K OF BALLADS 
| 
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THE BITTER WORM WOLAND HAD 
TROUBLED THE LANDS FOR YEARS. 


UNTILTHE 


WINDY APPEARS To BE ABSORBED IN 
THE TOME'S COLOURED 
ENGRAVINGS... 


WIS pansies PRESENCE: SPREAD IGNORANCE... “Ye WAS ASA 


pig GIANT WITHA 





ne HE FAIS 
BEAST 


% SLAY THE LIZARD, 
AND Banisi 


To NOTE THE ENTRANCE OF THE SLTHERING 
ote Led AND SHELVES. 
\ 


ie beaut, OF WOLAND Also ‘BREATHES; WINDY (S POWERLESS To sme TUS 
Pa FIRE. eee halts 


4 
S| { 
LAY 


7. Nig! s 
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[wa WINDY == 
TATOP A WOODEN 
| | BENCH, THE JOB | 
=| (1S ACHIEVED. 


ee ee eee = sees NINN RENEE Ny a 
THE BEAST SLAIN, WINDY AGAIN | “Bur Now! THE SONG OF WoLAKD IS cHANEED, We? ag HE DEFEATED 
CONSULTS THE Bonk OF BALLADS ENEMY WAS A VISORED GIAN , THE Good 


w P WILBERFORCE 
WITH EASE. 
































HE WAS ONLY LIKENED TT AWORM BY TRE am 2 
TWISTED METAPHOR IN WINDY'S FRAGMENT |g 
OF VERSE. (K 


iD ALAS FOR You, WLBERFORCE- THERE’ 
a \S ALWAYS A “NEW ENEMY To DEFEAT. 
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@New Imports every week 

@Badges and Posters 

@Graphic Novels 

@ Original Artwork 
@Mylar Bags 
@Fanzines @ T-Shirts 


®Comic collecting 
accessories 


& Strip Reprints 
Judge Dredd 

Halo Jones Krazy Kat 
Asterix Tintin 
Doonesbury Viz 


Peanuts Escape 
Freak Bros. If... 
The Far Side Zippy 


Si Oowc tS) Little Nemo Garfield 
n\ Modesty Blaise 


Bloom County 
Calvin & Hobbes 


LONDON OXFORD CAMBRIDGE 
76 Neal i WC2  19/20St, Clements Street 17 Norfolk Street 
Tel, (01) 240 3664 © Tel, (0805) 723680 Tel. (0223) 69206 





ANDS UP AT THE BACK all those old enough to remember 

Classics Illustrated comics. For you who missed out, this 

was an exciting, nay revolutionary , way for parents in the 

Sixties to sneak some ‘literature’ into their offspring’s 

otherwise junk diet of horror and war comics. Classics 

Illustrated took a much beloved book like Black Beauty or 
Treasure Island and condensed it into a more palatable, easily 
digested form for brats like myself fo suck in at one sitting, rather than 
wading through months of page-turning. The idea was that parental 
eyes could be averted from their children’s comic reading for a while, 
hoping that once they'd read the comic, they'd soon be tugging at 
Dad's trouser leg, pleading for the real thing from the library. Classics 
Illustrated, in short, were not just comics trash... they were 
educational! 

Classics Illustrated don't exist anymore. In the harsh strobe light of 
the big yawn Eighties, where kids are suddenly adult by the age of 
nine and have their own computers and cars... who needs culture? 
Comics are still around though, only this time it’s not kids who read 
them, it's adults! And comics aren't even called comics anymore; 
instead some Madison Avenue muffin-brain came up with ‘Graphic 
Novel’, a term designed for those who still feel embarrassed to be 
caught in public clutching a Batman caper. ‘Oh no!’, they can con- 
fidently confide to their City friends, ‘This isn’t a comic, this is the latest 
Dark Knight Graphic Novel!’ Who wouldn't be impressed? Now the 
Graphic Novel Gang are turning their attention to the horror story, a 
genre that EC Comics had a lot of trouble getting past the censors in 
the Fifties, when they were branded as being ‘Seducers of the Inno- 
cent’, That was some thirty years ago, however, and now, seeing as 
comics — oops! | mean Graphic Novels, are not for kids anymore, it’s 
considered cool fo let the gore flow — in the most artistic way poss- 
ible, of course. 

Tapping The Vein is Eclipse’s version of both Classics illustrated and 
EC Comics, brought full circle. For their subject matter they have 
knocked on the coffin lid of Britain's finest horror writer Clive Barker 
and persuaded him to let his best work be translated into comics form. 
The Books of Blood, Barker's astonishing literary debut, certainly 
made my eyes pop when | read them in the original sleazy Sphere 
paperbacks, The feeling | got was one of discovery, a writer who was 
faking me somewhere I'd never been to before. My imagination 
burned and throbbed with the viscous, fleshy horrors that Barker's 
writing fed into my brain. A gore story like ‘Rawhead Rex’ (unlike any 
I'd ever read before) would be followed by something totally mystical, 
something wondertul yet horrifying like ‘In the Hills, The Cities’. Even 
today | find it hard to bleach out the images his Books of Blood 
evoked. 

This is what makes Tapping The Vein even harder to swallow; for 
unlike Classics Illustrated, where the book was secondary to the 
comic, here the idea is cranked into reverse. Most people who pick up 


’ 








FROM HELL 
Alan Moore & Eddie Campbell 


ligious and sexual 
is superior horror, 
and knots in your 
THE PROLOGUE AND FIRST CHAPTER of Moore & 
Campbell's epic ‘From Hell’, with an 
expected final length approaching two hun- 
dred pages, promises to lift the lid off the can 
of worms that was Victorian England, travel- 
ling via the mystery and horror of The White- 
chapel Murders and the identity of the man 


Without the prose- 


dialogue delivers 
imum of fuss. The 





saking mechanica 


yypocrisy of all kinds. This 
giving you jellied knees 
belly, without resorting to 
cheap butchery ond twisting the plot-knife. 
avy captions that domi- 
nate much of his recent stories, Moore's crisp 
e maximum with the min- 
artwork is some of Eddie 
Campbell’s most assured work to date, for- 
tones for flexible pens 


DESIGNER GORE 


TAPPING THE VEIN 
Clive Barker & friends 








THE SCULPTED HORRORS OF CRAIG RUSSELL 


Tapping The Vein will be familiar enough with Barker's original text to 
probably be dissatisfied with what squirms before their eyes here. The 
art is slick enough, the adaptations razor-sharp. But like MTV rock 
videos, my personal imagination is starved of putting what | feel about 
this particular performer's work into my head. | don’t want Scott 
Hampton's version of the demonic whore pig god thing in ‘Pig Blood 
Blues’ to get in the way of how | interpret its form. The title sounds like 
some gnarly Robert Johnson song that's haunted by a blood-sucking 
sow from hell! Instead we get Hampton's clotheshorse of a piggy- 
wiggy. He’s too all fired up getting some punk kid's bicep bulging in 
all the right places. Hampton can draw fine, it’s just too slick and 
nowhere near as sick. Craig Russell's adaptation of ‘Human Remains’ 
is nearer the mark, though even here | found myself page-turning with 
impatience as his artwork insisted on intruding into my personal inter- 
pretation of the story. 

Presumably, the same idea that Classics illustrated had in the Sixties 
will miraculously work for today's tiny adults. Hampton & Co.'s art- 
work will have sufficient effect to send them straight to their nearest 
bookstore to read the rea/ thing. | never would have thought I'd end up 
sounding like my parents, but | think that would be a much better idea 
than wasting your money on this Graphic Novel trash. 





Savage Pencil 


US: Eclipse UK: Titan Books $6.95-£4.50 64pp SB 
wk 


vage of the time, however, is not so omnipre- 
sent as to appear oppressive or ostentatious. 
Rather it is the calm confident way the themes 
are set and the total control in the orches- 
tration of word and picture that allow the 
story to unfold with such absorbing truth and 
economy. Surely this match of two contem- 
porary masters is made in comic heaven, as 
‘From Hell’ reads like the work of a single 
creator, blessed with at least two brains and 


called Jack. But more than a mere ripping 
yarn, the considerable scope of the narrative 
encompasses contemporary evils that have 
either their origins or important develop- 
ments from that time: Fenian bombings and 
the issue of Home Rule, the economy gap 
between rich and poor, and political, re- 


and Q-tips in a sweeping storm of linework 
and atmospheric effects, Reminiscent of the 
kind of mezzotint engraved illustrations that 
pre-date the use of photography in journals 
like Harper's Weekly and Illustrated News, it 
has an appropriate period feel. The obvious 
wealth of research into the look and the lang- 


two hearts who really have something lasting 
to say about the human condition. 
~Ed Hillyer 


‘From Hell’ begins in issue two of the horror antho- 
logy Taboo, SpiderBaby Grafix $9-95— £6-50 
Import SB 
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FEVEWS 


CRITICAL LIST 


SAVIOUR 
Trident 


Thatcher is the Antichrist, but only 
mature readers should know this. 
Saviour sets out fo shock but shoots its 
bolt in the first issue by revealing all the 
‘antagonists for what they are too fast — 
good and evil are black and white, not 
grey, too soon. Post-V for Vendetta art 
by Daniel Vallely looks good but the 
subject's unsavoury ~ Rushdie did it 
better. It might be Situationist, if 
someone wasn't hoping to make money 
out of it.—John Freeman 


DOLL 1-3 


Rip Off Press Inc. 


|s sex with a totally convincing 
inanimate Dollthe only solution for an 
ugly rejected virgin? And how would 
men respond to a risk-free, love-free 
romp with their dream toy? Guy Colwell 
goes beyond mere titillation to address 
the superficial surface judgements we 
all make and our needs for sex and 
love. A moving and intelligent 
comeback by the '70s underground 
master of social erotica,—Pau! Gravett 
tok kok 


THE SINNERS 


Piranha Press 


Sinners’ lead character Edouard suffers 
a Kafka-esque childhood of doubt and 
fear. He builds barriers against the 
world and the climax comes when he 
surmounts them in his adulthood, This 
delicately mystical tale is told with 
panels that are leaded together like 
stained glass windows and with 


| German Expressionist dark silhouettes, 


distortions and vivid colours. Alec 
Stevens plays reverently and cleverly 
with many artistic traditions to produce 
astory that is moving and strongly 
evoked. Out of Piranha’s initial 
releases, this sets a standard to be 
followed.—Aidan Potts 

kkk 


DOWNSIDE 1 


Joint Productions 


Aslice of social realism in the near 
future, to illustrate the effects of 
Thatcherism taken foo far. Tenants of 
an East End housing estate, threatened 
by anew Rachmanite landlord, try to 
fight back. The story is overly political 
but kept down to earth, written and 
drawn straightforwardly by newcomers 
McNamara & Ketley. While this first 
issue may be open to a charge of 
‘worthy but dull’, Downside is the sort of 
comic that should definitely be 
encouraged.—Johnny Rush 


£1.00 from: 8 Priestley House, Old Street, 
London ECI 


kak 
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THE un COMIC ART CONVENTION 1989 


September 9-10 1989 


The Institute of Education, London WC1. 


Confirmed overseas guests 


Bob Burden Eddie Campbell Tom DeFalco 
Archie Goodwin Mindy Newell 
Denny O'Neil Carl Potts Marv Wolfman 


Confirmed British guests 


Acme Press Gang Atomeka Press Bs 
Jim Baikie Simon Bisley Brian Bolland f 





John Bolton Mike Collins 

Alan Davis Jamie Delano Steve Dillon 
Phil Elliott Escape Crowd 

4 Brett Ewins Mark Farmer Neil Gaiman 
4 Dave Gibbons Alan Grant 

Myra Hancock Simon Harrison John Higgins 
Cam Kennedy Knockabout 

{| David Lloyd Dave McKean Pete Milligan Fo) 

; Grant Morrison Kev O'Neill 

David Roach Will Simpson John Smith 
Robin Smith Bryan Talbot 

Bryan Talbot Trident Troopers The Viz Kids 
John Wagner Steve Yeowell 





We have to announce that Gene Colan is now teaching classes in America and has cancelled 


earance at UKCAC89 - for which we can only apologise on his behalf. 


PLUS MANY MORE!! 


Prices on the door 
Two days: £20 / One day: £12.50 


UKCAC89 Is organised by 
RUSTY STAPLES LTD. (Organising committee: Richard Barker, Frank Plowright, Hassan Yusuf) 
With the generous sponsorship of 


Marvel Comics, Neptune Distributors Ltd, 2000AD Comics Group 





EAD YOURSELF RAW was the invitation of Francoise Mouly 

and art spiegelman in the autumn of 1980, when RAW, a 

showcase for the comics vanguard, first appeared. Of all 

the artists to emerge out of the American underground, 

spiegelman appeared to be the learned student, a buff of 

comics and their history. Iconoclastic in his approach, he 
constantly displayed a self-conscious appropriation of comic and 
graphic mannerisms. As a reaction to the loose approach of much late 
Sixties’ work, spiegelman concerned himself with editorial rigour. This 
not only took place at a personal level but also with the introduction of 
Arcade, The Comics Revue, co-edited with Bill Griffith in 1975. This 
magazine-style quarterly encouraged a generous approach to ex- 
tended comic narrative as well as giving lesser known artists the 
opportunity to be published in its ‘Sideshow’ section, Abandoned after 
seven memorable issues because of financial difficulties, much of the 
thinking behind Arcade was later transferred to RAW. 

In a recent interview, when asked about the difference between the 
two publications, spiegelman replied ‘4 inches in height and 3 in 
width’. As with Arcade, the editorial policy of RAW has consistently cut 
through the junk values of comic stereotyping. From the outset, RAWs 
conception was different from all other comics - a large format, 
14X10} inches, a claustrophobic content and international contrib- 
utors. Always innovative, RAW featured smaller, more intimate work 
bound in separately. These included individual chapters of spiegel- 
man’s Maus, Mark Beyer’s bubblegum cards (which alluded to a much 
larger non-existent sel) and a fictional interview with Ronald Reagan 
on record. All of this was played off against some of the best contem- 
porary comic work around, along with articles, stories and archive 
material. 

Over the lost ten years, there has been a changing attitude towards 
comics and they have become adopted by mainstream publishers. It 
has been known for some time that Penguin Books have taken on the 
publishing rights of RAW, following the success of Maus. For devotees 
the long awaited Volume Two Number One is finally out. And what is 
the difference between Volume One and Volume Two? 64 inches in 
height and 43 in width. Blessed with the establishment machinery of 
large scale promotion and national outlets on both sides of the Atlan- 
tic, RAW has arrived. But is it any better to those who have supported it 
through its more esoteric early life? There is no doubt that this book- 
style production is detrimental to some material. Beyer, Mariscal and 
Friedman suffer particularly in this issue, but it does make for a more 
manageable and marketable ‘product’. 

The graphic playfulness, so much a part of RAW’ labour of love in 
the past, has gone, but despite my reservations this issue is full of great 
strips, including some in colour for the first time. RAW stable of 


RARE 


RAW VOL2 NO. 1 
Edited by spiegelman & Mouly 





COWBOY HENK LEAVES HIS PLATE CLEAN 


artists are well represented - Charles Burns, Joost Swarte, Ben Kat- 
chor and Lorenzo Mattotti - as well as underground veterans Kim 
Deitch and Justin Green. ‘Mauschwitz (Time Flies)’, the latest cliapter 
of spiegelman’s Maus also appears plus several new artists. In ‘Here’, 
Richard McGuire explores space relative to a single repeated panel, 
illustrating the corner of a room and a window. He goes backward 
and forward in time to present a visual essay in collaged moments. If 
only walls could talk. In an umbilical drama by Kamagurka & Herr 
Seele, Cowboy Henk discovers his mum via a plate of spaghetti! 
Pascal Doury tells us about the bizorre and alarming world of a doll- 
like character called Paul in exquisitely rendered single panels. 

RAW has moved on from its original print run of five thousand, and 
although its editorial policy has shifted, in particular with its move 
toward a larger audience, | look forward fo the next issue with re- 
newed appetite. RAW is back. 





—Les Coleman 


Penguin $14:95-£7:99 204pp SB 
kk kkk 


PIONEERS OF THE HUMAN 
ADVENTURE 
Francois Boucq 


THERE WAS NOTHING IN FRANCOIS BOUCQ'S 
collaboration with Jerome Charyn, The 
Magician's Wife, to hint at his earlier work. 
Boucq's evocative visuals were his interpre- 
tation of Charyn’s sinister world of dreams. 
The critics were impressed, but | can’t help 
thinking that Boucq must have balked at the 
compromise. Left to his own devices, Boucq’s 
world is one of savage surrealism, where 
illusion, or rather delusion, is no comfort. 
Pioneers of the Human Adventure is a bitterly 
apt title for this series of links in the human 
chain. The ‘pioneers’ ore little ineffectual 
men, trying to believe that they are still 
predatory animals. Technology has 
destroyed their natural instinct. 


In ‘The Bengal Tiger’, a middle-aged insur- 
ance salesman dons his synthetic leopard- 
skin suit and nose-bone and heads out to 
work, telling his wife to tell the children, 
should he not return, that their father ‘pre- 
ferred to die like a man than live like a toad.’ 
He swings out along a suspension bridge into 
the jungle outside his front door, dodging a 
pterodactyl, swinging away from the hungry 
mouths of crocodiles, avoiding flying knives 
from the native punks on his way to the tube, 
only to be late for work. If these are the 
creatures of progress, the true animals of the 
modern era are machines. In ‘Nature's Pari- 
ahs’ mechanical earth-movers gather at dusk 
by a watering hole on an African plain. By 
morning, a shiny new tube stop has been 
built: Desert. 

Boucq's imagination goes on and on, from 
a butcher creating sculpture with sausage 


meat to the domestication of savages into 
Sanitary Operatives. Through his eyes, our 
world seems destructive and absurd. This is 
black comedy that makes Terry Gilliam’s 
Brazil \ook like A Day at the Races. Pioneers, 
together with Boucq’s other solo albums, 
seem deeper and more resonant than his col- 
laborations with Charyn. These short polemic 
pieces are demanding but full of wonder and 
a skewed view of a perfect world, Kurt Von- 
negut said, ‘We are what we pretend to be, 
so we better be pretty careful about what we 
pretend to be.’ Take a tour of Boucq's travel- 
ling Freak Show. You may find it's just a Hall 
of Mirrors and we are the exhibits. 

—Frank Wynne 
Catalan Communications $10:95-£7-95 Import 


48pp SB 
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NEAT STUFF 14 
Fantagraphics 


Peter Bagge takes on our wacko 
attitudes to sex, covering adolescence, 


{the first sexual experience and sexism. 


Read it all before? | doubt it. Where 
else would you find Junior stabbing 
himself in the hand for being turned on 
by his mum, or the Goon in the Moon 
extolling the artistic virtues of stripping? 
Filthy genius.—Harley Richardson 
KKK 


MAI 
THE PSYCHIC GIRL 


Viz Communications — Titan 


Now thisis the way to read manga — 
not in bi-weekly nibbles, but in chunky 
paperbacks. A telekinetic teen has to 
grow up fast, as she fends off evil 
agents after her powers. Kudo's 
scenario, reminiscent of de Palma’s The 
Fury, and Ikegami’s drawing of dreamy 
girls and handsome guys make a 
seductive combination.—Paul Gravett 
kkk 

THE GOODTIMES 

ARE KILLING ME 


The Real Comet Press 


Lynda Barry has developed over the 
last few years into one of America’s 
very best cartoonists. ‘Ernie Pook’s 
Comeek’, currently syndicated in the 
States, is jarringly nostalgic and acutely 
funny. Her first novel has these same 
virtues. I's narrated by Edna Arkins, a 
guisy, non-prodigious pre-adolescent, 
coping with her fragmented family life 
in an area scarred with racial tension. 
We're allowed into a world filled with 
vivid music, where songs have meaning 
beyond words, and people's actions 
don’t quite add up as they should. Much 
of the humour stems from Edna’s lack of 
distinction between events of profound 
or trivial importance. But with the 
approach of adulthood, the pressures 
of conformity mass around her. By the 
last and longest chapter, there is little 
humour left, just a crushing, almost 
unbearable sadness. A fine book, 
supplemented by a portfolio of vibrant 
inventive paintings and potted bios of 
Barry's favourite Country, Blues and 
Cajun musicians.—Marc Baines 


$1695 plus post from: 3131 Western 
Avenue # 410, Seattle, WA 98121, USA 
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THE BOGIE MAN 1 
Fat Man Press 


Hollywood restaurateur Dave Chase 
once said, ‘Bogart’s a helluva nice guy 
{ill 11.30 p.m. Affer that he thinks he's 
Bogart.’ Now some psycho who thinks 
he's Bogie is terrorising Glasgow, an 
excuse for 2000AD veterans Wagner & 
Grantto indulge their taste for tough 
guy pastiche and broad local humour, 
with Robin Smith’s best art in ages. 
Hardly profound, but a real hoot.—Pau! 
Gravett 
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EADING THE COMICS JOURNAL is always fun, especially 

when they devote pages of column space to over-edu- 

cated gasbags discussing the finer points of Will Eisner’s 

panel breakdowns or some such. | always feel they some- 

how miss the essential point of reading o comic — or at 

least they can only evaluate in this pedestrian, autodidac- 
tic fashion. Martin Barker is the only writer I've come across who 
offers an original and alternative viewpoint. He delivers a compre- 
hensive analysis and detailed description of the comic-reading 
experience. In his excellent book A Haunt Of Fears (Pluto Press), he 
pinpointed how the mechanisms of an EC story work, and evaluated 
the effects they have on the reader. Now, in this useful new work, he 
provides further fresh insights on the reader-comic relationship, re- 
ferring to several classic UK comics - among them, Action, Shiver & 
Shake and Jackie, 

Broadly, he puts comics and their audiences into a clear perspec- 
tive, analysing them within their social, political and ideological con- 
text. The processes behind the ‘Scream Inn’ strip, for example, are 
seen to be a complex series of interchanges between reader and strip. 
Commonly perceived as a pointless exercise in formulaic structure, 
Barker instead demonstrates how ‘Scream Inn’ manages to exper- 
iment subtly within its own guidelines; it is governed by ‘fun’ rules that 
address children directly and give their imaginations an escape route 
from the adult world, All of these, he says, can be adapted to interpret 
almost any comic story - and reveal the hidden depths at work there. 

Another valuable feature is the explosion of several popular myths 
about comics and their supposed corrupting influence, myths often 
perpetrated by high-minded and powerful critics, Barker identifies 
these critics and carefully dismantles their arguments, demonstrating 
that in many cases their premises have been entirely illogical or 
argued from a patronising, unsympathetic standpoint. They have been 
frequently proved to be careless or selective readers of the comics, 
sometimes not bothering to read them at all, and proceeding with 
unhealthy preconceptions about the nature of comics and their sup- 
posed ‘bad effects’. Barker, conversely, is a thorough and sympathetic 
reader; he cites entire stories, not just selected panels that will prove 
his point; he quotes dates and provenances, names artists and writers; 
he undertakes sample readings of entire runs of a title. He has unas- 
sailable knowledge of the subject. 

One interesting aspect revealed by his reading is how varied and 
how sophisticated so many of these stories are. Particularly ones 
which are so offen assumed to be bland formularised nonsense, for 
example girls’ comics like Jackie and Bunty. Barker finds a rich source 
of interest and ambiguity in them, far removed from the clichés and 
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COMICS: IDEOLOGY, POWER AND THE CRITICS 
Martin Barker 
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WHO CAN STAY THE NIGHT AT ‘SCREAM INN’? 


corrupting influences that critics of mass culture perceive. Opponents 
of modern rock music are unable to see differences between the Bee 
Gees and the Smiths and the Butthole Surfers; mainstream culture 
critics of comics apply the same ignorance and indiscrimination. 

This is a readable, enjoyable book that will enhance and enlarge 
your comics reading experience. Although a litle tendentious at times, 
he never uses his political beliefs to beat you into submission, and at 
least admits that he is arguing from a socialist standpoint. My only 
other criticism involves the summary descriptions of semiology and 
structuralism, and the extensive use of the tables of statistics from his 
poll of readers; the latter, though dull reading, does prove the ‘integ- 
rity of his research. This is a lot cheaper than a year's worth of the 
Comics Journal and it makes their insights seem scant in comparison. 
Don’t drown in a sea of words — reach for Martin Barker's lifebelt! 

—Ed Pinsent 


Manchester University Press 320pp £10°95 SB or £40-00(!) HB 
tO ok 


Al Book 1 


Various 


A'S EDITORS SET HIGH STANDARDS for them- 
selves. Dave Elliott and Garry Leach have put 
together an attractive package - a 100- 
page prestige format book featuring a mini- 
bus-load of top names. They print an ab- 
surdly long list of influences to measure their 
work against, along with a fiercely idealistic 
and somewhat defensive editorial, buzzing 
about ‘literary and artistic merit’, ‘creative 
integrity’ and ‘aiming for perfection’. The 
back cover puff claims to ‘reflect the vast 
range of the contemporary comics scene’, 

To assemble a wealth of creative talent 
and then give them free rein to experiment 
seemed, I'm sure, a good idea at the time. 
The result, I'm afraid, is a surfeit of self-indul- 
gent cameos, just hinting at what the creators 
are capable of. There's some good artwork 


from the likes of Bolton and Windsor-Smith, 
but in almost every case the story to hang the 
pictures on has been underdeveloped or 
neglected. There are a couple of exceptions 
to this rule. Brian Bolland’s neat, beautifully 
detailed art will surprise no one, but his wry, 
witty tale of ‘The Actress and The Bishop’ told 
entirely in rhyme was an unexpected plea- 
sure. Dave Gibbons’ ‘Survivor’ is an unof- 
ficial Syperman story, but one of the best I've 
tead, told in a straightforward, deceptively 
simple style with minimalist artwork from Ted 
McKeever. 

On the other hand, there is the sublimely 
pointless Mr X fragment by overrated duo 
Gaiman & McKean, together with Milligan & 
McCarthy attempting to outdo one another in 
technicolour prose and overripe collage 
graphics. ‘Blazin’ Glory’ is a Golden Age 
spoof by Elliott & Cullens, which they try to 
poss off as the real thing; it wouldn't fool 


anyone with a rudimentary knowledge of 
comics history and doesn't work as a parody 
— it doesn’t go far enough over the top and 
isn’t funny. 

When you've got a book of this length, it’s 
a shame to limit your contributors to only a 
few pages each. Forget about trying to rep- 
resent all that comics are capable of — it 
can't be done between two covers. Concen- 
trate on getting a few good, well-written sto- 
ries so we can have something to read as 
well as the nice pictures to look at. It’s re- 
freshing to find that Los Bros Pleece and 
Jamie Hewlett will be in Book 2. Try to 
encourage new talent like them, and when 
your big name friends come along with 
something pretty, pretentious and half- 
baked, try to exercise a little quality control. 

—Johnny Rush 
Atomeka Press £4-95-$9-95 96pp SB 
kkk 
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HECK! 


Rip Off Press Inc. 


Bruce Hilvitz & Lloyd Dangle have 
gathered some impressive names to 
appear in their paperback anthology of 
‘cutting edge comics’, but many have 
not given their best. Mark Marek, Lloyd 
Dangle, Kaz & Carol Tyler deliver 
excellent individual pieces, but Heck! 
lacks the focus and fevered 
commitment you'd find in any given 
issue of Weirdo (a magazine most of 
these artists have at some time 
appeared in). Too many dull blades in 
this cutlery drawer.—Marc Baines 


kk 
CHICKEN SLACKS 3 


Lies They Tell Publications 


Artist Mary Fleener is responsible for 
this little gem, devoted to illustrating 
songs in comic form. Rock, soul, blues, 
jazz and funk all get the treatment, from 
George (Funkadelic) Clinton to Louis 
Jordan. Among the 21 artoonists are 
Kryttre, Worden, Tompkins, Bob X and 
of course Fleener. This is that rare 
commodity these days that combines 
wit, flair and style. Ii’s also very funny, 
with a ‘quirky’ charm all its own — the 
feminine touch?-Dave Charfer 


$200 plus post from: 309 Oceanview 
Avenue, Encinitas, CA 92024, USA 


kkk 
BURIED TREASURE 3 
Pu 


ire Imagination 


This volume is an all-Toth special, 
reprinting strips from his most prolific 
period working for Standard Comics in 
the 1950's. The effortless design and the 
faultless line that gave anything he 
drew instant classic status, no matter 
how flat the scripting, fairly sings off the 
page. Greg Theakston is doing a great 
job in bringing this work to a modern 
public; pick it up and find out what 
influences artists as far apart as 
Howard Chaykin, Jaime Hernandez, 
Brian Bolland, Steve Rude, Kevin 
Nowlan, Dave Gibbons, Trevor von 
Eeden ...—Trevs Phoenix 


$5.95 plus post from: 88 Lexington 
Avenue # 9C, New York, NY 10016, USA 


kkk kK 


UNSUPERVISED 
EXISTENCE 
Rip Off Press Inc. 


Just as | realised how bored I'm getting 
of Omaha the Cat Dancer, Terry Laban 
pops up with another post-hippy 
comedy to fill my abandoned heart. His 
weary but philosophical characters 
push their way through tales of work, 
relationships and half-realised dreams, 
but dreary it is not. Laban produces a 
real life where a cement factory casts a 
light on a romantic scene, and shopping 
for eggs can start civil unrest. Well, it 
made me laugh, what more do you 
want?—Bob Lynch 
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FALCON 
of the Yard 
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STEVEN APPLEBY drives a 1960 Plymouth Valiant, 
‘the ideal spaceship roadster’. He's just moulded 
a lumpy ‘Captain Star’ tea set at his cousin's pot- 
tery and ‘Star’ has debuted in France in L‘Echo 
des Savanes. MARC BAINES's discovery with 
Diane of Cocteau’s registry office and museum in 
Menton, France more than made up for the ants 
nest under their tent. BRIAN BOLLAND is motor- 
ing through Italy, keeping an eye out for some 
exotic steamy situation to draw some new ‘Ma- 
moulian’s. DAVE CHARTER is a mail order fiend 
hooked on US Ugly Art. ‘I think comics in general 
are getting far too serious and, God forbid , wor- 
thy. LES COLEMAN shows work in ‘Tricks & 
Transfigurations’ at Stoke City Art Gallery in Oc- 
tober and co-edits a humour issue of The Looker 
including Glen Boxter & Ivor Cutler. ELLIE DE 
VILLE soon realised that comics were Paul 
Johnson's other passion, so she took up lettering 
them. ‘If you can’t beat ‘em, join ‘em.’ Every 
Spring, they both fill a spare suitcase with BD 
albums from Paris. CARL FLINT, temperamental 
collagist with a plastic fruit fetish, loves cutting up 
library books to surgically splice together his art- 
work and nearly came to blows with Johnny Rush 
over ‘Imagination’. Careful with that scalpel. 
JOHN FREEMAN edits Marvel UK's Dr Who 
magazine, celebrating its tenth anniversary this 
October. ALASTAIR GRAHAM, jazz afficionado 
and dazzling illustrator, combines both in his 
Miles Davies art print, first in a series. Write to 
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dent, was the soulful singer in the band Fusebio 
(named after the Portuguese football star), who 
now provide the funky soundtrack for ‘Seventies 
Cop’. WARREN PLEECE, Eusebio’s guitarist, has 
been snapped up by Crisis to draw in colour for 
Garth Ennis’ heavy new religious drama ‘True 
Foith’, starting in October. AIDAN POTTS has 
lived all over the globe, catching malaria in 
Lagos and diving on Australia’s Barrier Reef. He's 
settled, for now, in Paris with his girlfriend Sophie. 
CHRIS REYNOLDS is steering Mauretania 
Comics, named after the Atlantic liner, into bigger 
ponds with a 120-page book commissioned by 
Penguin for 1990. HARLEY RICHARDSON has 
found a Big backer for Ugly Mug in the C of E. 
‘Now | have God behind me.’ JAMES 
ROBINSON, now living in LA, is writing Grendel 
and a Sixties serial with Phil Elliot. He has finally 
met his idol, Alex Toth. MARK ROBINSON draws 
inspiration from musty British copies of Valiant 
and sleazy US paperbacks, and has just com- 
sages 7 


GARY & WARREN PLEECE LOOKING UNSELFCONSCIOUS 


SKP for details. ED HILLYER's drawing board 
creaks, or is that groans, with projects, from video 
storyboards to his anarcho-syndicalist slapstick 
‘Superfly’ for Strip and ‘Eyeball Kid’ for Cheval 
Noir. Ed, always the obscurist poser, listens to 
King of the Slums. PAUL JOHNSON gave up judo 
for the more fulfilling art of Tai Chi, ‘preferably 
doing it outdoors near trees for a better accumu- 
lation of Chi’. His colour US debut in October is 
James Hudnall's Interface for Epic. CHRIS LONG 
passed his test, so he can now burning rubber in 
his Sixties grey Wolseley. BOB LYNCH can look 
out of the back window and watch Jonathan Ross 
eating breakfast in his underpants under the 
shade of his Sky TV dish. PHILIPPE MORIN is the 
genial co-founder in 1978 of France's premier BD 
‘fanzine’ PLGPPUR, now an annual event whose 
latest number spotlights Schuiten. SAVAGE 
PENCIL went to Washington to meet The Grateful 
Dead's Jerry Garcia, He's adorned the gatefold 
sleeve of Blast First's ‘Nothing Short of Total War’ 
LP and is storyboarding a Green cartoon for 
MTV. TREVS PHOENIX names Tarao as the Sumo 
wrestler he identifies with best. ‘He's my height 
and has a ferocious attack.’ The neighbours are 
banging on the wall of the studio he shares with 
Oscar Zarate, as he pumps up the bass with The 
Pixies and sweats over his Warhol tribute. 
ED PINSENT, refreshed after a sabbatical in his 
Dorset bunker, champions the UK’s small press 
via the comics anthology and mail order service 
Fast Fiction. GARY PLEECE, Velocity’s Vice Presi- 
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pleted a strip biography of Edgar Rice Burroughs. 
He is currently talent scouting a busty hellcat to 
model in his next episode. ED ROONEY, an Ame- 
rican writer, is no relation to Mickey. JOHNNY 
RUSH plans a Farewell issue of Angels & Devils 
before heading off into the sunset this November 
on his round the world trek via Thailand and 
Australia. ERIC SIMON holidayed in Brittany, 
Bourgeon country that’s rapidly being colonised 
by canny English chateau-buyers. He is planning 
‘an exhibit on French crime in B-movies and BDs 
next Spring. CAROL SWAIN is using her Rolf 
Harris technique to pastel colour Milligan & 
McCarthy's sensitive ‘Skin’ soap for Crisis. She 
publishes her own strips, drawn in charcoal and 
Conté crayons, in Way Out Strips. LOUISE 
TUCKER likes listening to De La Soul on her CD 
Discman and is picking the fluff off the carpet in 
the box-room until she can get off the tranquilis- 
ers. JOHN WATSON has illustrated Lear's The 
Jumblies and The Dong With The Luminous Nose 
for Channel 4’s Poetry Book, and has a one man 
pre-Christmas show at the Nigel Greenwood 
Gallery from Sept. 18h to 23rd. BILL 
WATTERSON believes ‘a comic strip has the 
potential to do more than just sell cute car deodo- 
rizers. Like a good novel, a comic strip can let 
people see the world through new eyes.’ FRANK 
WYNNE has been a cinema projectionist, a stage 
corpse, a translator of banana farming reports 
from Nepal, and discovered BDs while working 
at the snooty Galignani Bookshop in Paris. 


PHOTO: WARREN PLEECE 
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ASTERIX 
TINTIN 
MARVEL COMICS 
D.c. COMICS 
INDEPENDENTS 
BACK ISSUES 
NEWSPAPER STRIPS 
FAR SIDE 
KRAZY KAT 
GARFIELD 
GRAPHIC NOVELS 
TITAN BOOKS 
COMIC NEWS MAGAZINES 
FREAK BROTHERS 
VIZ 
OINK 
2000 AD 
ESCAPE 
RAW 
WALT DISNEY 
ETC 


GOSH! 


39 GREAT RUSSELL ST 
LONDON WCC.1. 
OPPOSITE THE BRITISH MUSEUM 
TEL. 01-636 1041 


OPEN MONDAY-SATURDAY 10-6 
SUNDAYS 1-6 














BRIAN BOLLAND 


Ths LAKE DISTRICT 
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A SPLENDID WAY OF SPENDING A N 
NY 





HELVELYN, SKIDDAW, WATENDLATH, RSH eee eee DERSIATED = 
“J ET, SLIGHT SIDE, THE 


SEATALLEN, WETHERLAM, GLARAMARA, 
NAB, YOKE, AND GREAT COCKUP. 
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WAND 


A& LUNCH OF KENDAL MINT CAKE 
AND A FLASK OF TEA AS | ENJOY 
THE AWESOME VIEW FROM THE 
SUMMIT OF GREAT GA\ 5 


AND THEN DOWN IN TIME FOR A . 
DELICIOUS MEAL OF CUMBERLAND ff 
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RUSSELL HARTY CAME FROM YORKSHIRE, 





EmCARAMEGE 


“uj 510) 9 © | 


14/15 HARRIS ARCADE 
STATION ROAD 
READING 
BERKSHIRE 





Tel. (0734) 575131 





COMIC SHOP | 


¢ NOWONLARGER UPPER FLOOR 
@ Marvel @ DC @ First @ 
@ Eclipse @ Freak Brothers @ 
@ Valkyrie @ Dark Horse @ 
@ Comico @ 2000 ao @ Viz @ 
@ T-shirts @ Graphic Novels @ 
@ All the latest imports @ 
@ Comic Boxes @ 
@ Comic Bags @ 


2 WELLINGTON PLACE, (BARRACK RD.|, 
NORTHAMPTON & 0604-231690 


(Upstairs at Blitz Video) 


OPEN SIX 
DAYS A WEEK 








QBYSSEY 7 


COMICS 
BOOKS 
POSTERS 
STILLS 





SOUNDTRACKS 
T-SHIRTS 
MAGAZINES 


NOW ALSO AT: 

9 Hanging Ditch, 
Manchester M4 3ES. 
Tel:061-835 2084 


MAGAZINE & 
POSTER CENTRE 
21 Hanging Ditch, 
(Under the ‘COPY’ sign) 
Com Exchange Building, 
Manchester. 

Te 061-832 7044 


Q@BYSSEY7 QDYSSEY 
University Precinct Centre Unit 6, 

Oxtord Road, Harrison Street 
Manchester. Off Vicar Lane. 
(Envance opposite Leeds 


Soha Brown Wheels 
Tel 061-273 6866 We 0632 426325 








from: Archives Szukalski, PO Box 923308, Sylmar, 
CA 91392, USA. 
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Send Sae- 27 Bracewell Road 
LONDON WIOGAF OKC 


MAIL ORDER Small Press ComICS 


MAURETANIA 


COMICS 


MAURETANIA COMICS 
T= SHIRTS. 


COMKS, #5, 20 
SIMONSIDE TERRACE, 
HEAT 

NEWCASTLE UPON 
TYNE. (CHEQUES & 
PO" 5 PAYABLE TO 
MAURETANIA (OMICS 
PLEASE) 














A PANEL IN EXCHANGE COSTS LESS THAN 
YOU THINK. TO SELL YOUR SHOP, MAIL 
ORDER, PUBLICATION, OR 
GRANDMOTHER, RING PAUL OR PETER ON 
01-731 1372 


> 
PLEASE MENTION ESCAPE WHEN REPLYING 
TO ADVERTISEMENTS! 
ae 














= COMPETITION RULES ~” 
1) Entries should be on the form provided in the magazine or postcards only 
and addressed to ESCAPE, 156 Munster Road, London SW6 SRA. Each entry 
must carty the name and address of the sender and the name of the compett 
tion, 2) Employees, contributors and artists (and their relatives) of and to 
ESCAPE Magazine or Titan Books Lid., the competition sponsors and their 
associated companies are not eligible to enter. 3) No responsibilty can be 
taken for entries lost, delayed or damaged in the post. Proof of posting cannot 
be accepted as proof of delivery. 4) legible entries will be disqualified. 5) in 
all matters the decision of the Editors is final and no correspondence can be 
entered into, 6) All prizes are competed for in the form in which they are 
pubicised. 7) Frizewinners are notiied by post and results are published in 

SCAPE. 8) By entering the competitions, competitors will be deemed to have 
read,accepted and agreed to bide by these rules 


CREDITS: P3 © Aardman Animations Ltd. P66 © DC Comies Inc. P53 
IPC Magazines 1974, Po1 © Kamagura & Hert Seale. P13a © Ever 
Meulen. P13c © Gary Panter. Pa9 © Craig Russell. P15a,c © Sygma. 
P13d © Wide World Photos, P13b © Yop. 


















Road. London 
WC2H Of Pp 
5) “[leghone 


ENGLISH 01-839 2712 AMERICAN 


COMICS, BACK ISSUES, TINTIN, VIZ, ASTERIX, ESCAPE, ETC. 
PAPERBACKS, SCI-FIC, HORROR, FILM, STAR TREK, DR WHO, 
ETC. BOOKS, BESTSELLERS, LARGE FORMATS, GRAPHIC 
NOVELS, ETC. 





OPEN MON—SAT 9.30am—$.30pm_ 


SUNDAYS 11.00—9.00pm 
PLUS MAIL ORDER 








Gihy haven’€ you goE an 


UOLY MUS 


Double size issue 3 QUE Now Now 
Rie 
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2 Ti aA 
ONG Can't afford to miss a GmiC. 
featuring such Fab artists as: Maclk 
Robinson, Sulian Geek, Carol Swain, 
Ed Pinsent, “ain TiFFin, Chis Reanelds 
Harley Richacdson +other @meirdes. 
Send £200 Cincl, Pre) te the House oF 


HARLEY, 26 Ascott Ave, Ealtag, londen WS SQB 
Moke. your cheques out to: Harley Richardson. 
















c 


THE 
EUROPEAN 
BOOKSHOP 


LONDON’S LEADING SOURCE OF BANDES DESSINEES 
AND ALL SORTS OF BOOKS AND MAGAZINES 
FROM FRANCE AND OTHER EUROPEAN COUNTRIES 


4, REGENT PLACE, LONDON WIR 6BH 
‘ (01) 734 5259 
OPENING HOURS: MON-FRI 9.30-6.00 SAT 9.30-1.00 


‘MAIL ORDER SERVICE AVAILABLE 
SEVISA & ESACCESS CARDS ACCEPTED 





ERICHANGE 


THE 
ORIGINAL 
AND 
STILL 


THE BEST! 


RINBO 


SPECIALISTS 

IN OXFORDSHIRE 

78A COWLEY ROAD, OXFORD 
® 0865 251140 




















Slelaites F Teale 
Biever SIEfel2) 


Scotland's biggest and best range of comics and books 
40-42 West Crosscauseway, Edinburgh (comics) 
17 West Crosscauseway, Edinburgh (books) 










WE ARE HERE 


133418 WHT1O“S) 






WEST 


‘IS NOSTOHON 


The COMIC SHOP has an excellent range of 
IMPORTS, GRAPHIC NOVELS, POSTERS, 
EUROPEAN ALBUMS, SOUNDTRACKS 
The BOOK SHOP offers all the latest 

S.F,,FANTASY and HORROR 
We also offer @ fast and reliable MAIL 
ORDER SERVICE. O31 667 0426 


JUST COMICS 


The Comics Mail Order Specialist 
2 








A American and 
J British comics 
SAE (22p stamp) for 
32 page catalogue 
of 100,000 comic 
books. Marvel, DC 
and much more. 
Plastic bags also for 
comic protection. 


JUST COMICS 

(Justin Ebbs) 

2, Crossmead Avenue 
Greenford 

Middlesex 

UB6 9TY 
England 














END THE BEST COMICS 


MON-THURS & SAT: 10-12.45,1.30-6 FRI: CLOSED 530] 


DOWNSIDE 


Thatcher's Britain, 1994. 
Not a good place to be. 


Second Issue - August 1989 
28 page BW 


Available from all goo 
Comic shops, or by p 





ALASTAIR GRAHAM JAZZ PRINT: MILES DAVIS", SIGNED & 
NUMBERED LIMITED EDITION OF 100, A3-SIZE, 
£22,50 INC, P+P & VAT FROM: FACY TINTS, 


CHAPEL END, PRIORS MASTON, RUGBY, WARKS CVv23 ssa 
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ARTWORK FOR SALE 


ORIGINAL ART, FINE ART PRINTS & PORTFOLIOS BY THE 
WORLD'S BEST ARTISTS: 

MOEBIUS, WRIGHTSON, WINDSOR-SMITH, SIM, 
CHAYKIN, BENOIT, STERANKO, FRAZETTA, 
HERNANDEZ, CLERC, BARKS, PLUS MORE ... 

MANY RARE, OUT-OF-PRINT AND SCARCE ITEMS, ALL 
IN THE NEW ILLUSTRATED CONQUISTADOR ART 
CATALOGUE. SEND two 19p STAMPS TO: 

188 KENT HOUSE ROAD, BECKENHAM, KENT BR3 IJY, UK. 
MAIL ORDER ONLY. 


FOOT IOI III I IIIT II III 








£850 EACH (incl. post in the UK). FOR OTHER DESIGNS AVAILABLE, 
SEND AN SAE TO: WRECKLESS PUBLICATIONS, PO BOX 944, LONDON 
SES 9BT. 











OH YES!..I'm afraid it's true! 
Once again, Sav Sadness 
has o Face the horrov of 


THE WHIRLPOOL 
OF DISASTER! 


Only this time all spelling 
mistakes have now been 
hunted down and killed, 
the drawings retouched 
and it has been printed, 
not photocopied. So, iF 
youwame Eo see vile Tory 
landslides, demonic devil 
daughters, exploding 
Sons and rebellious cute 
Penguins, send £1-25 €0 
Bob Lynch, 

56 Lamdseer Ave, 
Manor Park, 

London El2 63D. 

Mention Escape when you 
write off. Thats all, bye-bye. 








ORDER 


FORM 


For this you will require a pen 


Please sock me with the following x-cellent items: 


ne Tce | 
| os 
pati 


'have entered the code number and the price in the box. 
The Subscription is to start with issue 





ITEM 

















TOTAL 





| enclose a Cheque, Postal Order or International 
Money Order made payable to ESCAPE Mail 
Order to the total valve of f...... 





Please make all payments for overseas orders in 
pounds sterling by International Money Order. 


ADDRESS ... 





POSTCODE .. 


Please send to Escape Mail Order, 156 Munster Road, 
London, SW6 SRA 


My favourite strips in this issue are: 


HIP PARADE 


BALLOT BOX 


Your chance to WIN A FABULOUS PRIZE! Simply by 
voting for your latest Five or Ten fave raves which 
will be counted into next issues’s Hip Parade, the 
Readers’ Barometer of SKP Taste. 

Your choices can include anything you like in 
the world of wild graphics and cartoons. So be o 
plucky pollster by bunging your P’rade in the big 
Red Box in time to be drawn from hat and maybe 
you'll WIN A FABULOUS PRIZE! 








See Exchange for rules and Hip Parade for details 
of this issues Prizes! 
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EXHIBITION SUPPLEMENTS........ 
Cl @® COMICICONOCLASM 
SWIPED! COMICS IN ART. Commis- 
sioned by the ICA for the major ex- 
hibtion, this superb Escape 
supplement has a Kenny Scharf 
Cover and critiques by Savage Pen- 
cil, Paul Gravett, Ed Pinsent and 
Trevs Phoenix. Available separately 
from Issue Eleven. 

Britain £155; Europe £1-95; USA and 
Canada £2:50; Elsewhere £270 

C2 @® THEBLACK ISLAND 
Britain in Bandes Dessinées. 
Escape’s exclusive _sixteen-page 
catalogue supplement to the exhi- 
bition originally at the French Insti- 
tute in London, now touring the 
country. 

Britain £1:35; Europe £1-75; USA and 
Canada £230; Elsewhere £250 


BACK ISSUES... 


ALL EARLIER ISSUES SOLD OUT! 
ONLY LIMITED SUPPLY OF 8 ON! 

8 @® KENNEDYGIRL 

Jacques Tardi; Krazy Kat; ; Gary 
Panter; Ed Pinsent; Eddie Campbell; 
Charles Burns; Lynda Barry; Glenn 
Dakin; Monkees; Cover by John 
Bagnall. 

9 q@® ESPECIALESPANA 

Daniel Torres; Brute Boys; Watch- 
men; Richard Sala; Bob Lynch; Krazy 
Kat; Dr Faustus; John Bagnall; Rian 
Hughes; Phil Elliott; Cover by 
Fernando Vicente. 

10 @® JOE'SBAR 

Mufioz & Sampayo  twenty-page 
drama; Robert Williams; Tintin; 
Eddie Campbell; Steve Bell; 2000 
AD; Shaky Kone; Alon Moore on 
Maus; John Bagnall; Cover by José 
Mujioz 

11 @® COMICICONOCLASM 
Comics in the Arts; Lorenzo Mattotti; 
Halo Jones; Leo Baxendale; Ken 
Reid; Brian Bolland; Eddie 
Campbell; Ed Pinsent; Tim Budden; 
Mark Robinson; Cover by Mattotti 





“12 @® ANIMATION SPECIAL 


The Best Videos; Alexei Sayle; Joost 
Swarte; Schuiten & Peeters; Savage 
Pencil; Ed Pinsent; Winsor McCay; 
Spencer Woodcock; Denny 
Derbyshire; Neville Smith; Flook by 
Trog; Krazy Kat; Sylvester & Tweety 
Pie on the Cover 


-DIRECTORY 








xX-CLUSIVE @ X-TRAORDINARY @ X-CELLENCE 






13 @® IHATENEW YORK 
Spiegelman; Panter; Kirby: The Hard 
Core of the Big Apple; Jerry Moriarty 
Interview; Rich Rice; Jonathan Ross 
on Killing Joke; Warren Pleece; Chris 
Reynolds; Antonio Cossu; ION; Ben 
Katchor; Cover by Charles Burns 

14 @® SUPER POWERS 

Nuclear Disarmament Boardgame; 
Howard Chaykin interviewed; Artzy- 
basheff; Alan Moore; Fashion; Bilal; 
Steven Appleby; Brian Bolland; 
Philip Bond; Regis Franc; Peter 
Kuper; Ed Pinsent; Mark Robinson; 
John Watson; Cover by Beb Deum 

15 @® NOMORESEX 

Russ Meyer; Alan Moore; John 
Dowie; Melody; Simon Bisley; Serge 
Clerc; Thunderjockeys; Edmond 
Baudoin; Julie Hollings; Jamie Hew- 
lett; Bob Lynch; Brian Bolland; John 
Bagnall; Cover by Philip Bond 


16 @® STINKING RICH 
Bat-Butler Alfred; Bros Hernandez; 
Ted McKeever; Alex; Warren Pleece; 
George Parkin; Pam Hogg by Chris 
Long; Calvin & Hobbes; Rush & 
Swain; Mark Robinson; Theresa 
Henry; Brian Bolland; Cover by 
George Parkin 


17 @® SPELLBOUND 

Ramsey Campbell; Charles Addams; 
Mark E. Smith; M.R. James; Andreas 
& Riviere; Steve Ditko; Tim Budden; 
Phil Laskey; Andrew Glew & Paul 
Grist; Phil Laskey; Cover by Steve 


_ Bissette 


18 @® PARIS SOUVENIR 
Paul Rambali; Will Eisner; Alain Res- 
nais & Jules Feiffer; Howard Chay- 


kin; Jean-Paul Gaultier; Bill 
Sienkiewicz; Szukalski; Alex Va- 
renne; John Bagnall; Cover & story 
by Jean-Claude Gétting 


19 @® _ENGLISHECCENTRICS 
James Robinson & Paul Johnson; 
Brian Bolland; Chris Long; Alastair 
Graham; Warren & Gary Pleece; 
Mark Robinson; Bill Watterson; 
Carol Swain; Corl Flint & Johnny 
Rush; Cover by Steven Appleby 

Back Issue Prices per single copy in- 
cluding postage and packing: Britain 
£255; Europe £295; USA and 
Canada £3:50-$8:50; Elsewhere 
£370 

ESCAPE BOOKS... 


Bl @® ALEC: 

DOGGIE IN THE 

WINDOW 
In his third Book, Eddie Campbell 
explores the mysteries of sexuality in 
a full-length story. Alec bares his 
teeth — among other things - and 
winds up in a French prison cell. 
Britain £3-10; Europe £3-50; USA and 
Canada £405; Elsewhere £4:25 
B2 @® VIOLENT CASES 
A haunting tale of memory and evil. 
‘Award-winning Debut Album by Neil 
Gaiman & Dave McKean. Introduc- 
tion by Alan Moore. 
Britain £4:55; Europe £495; USA and 
Canada £5-50; Elsewhere £5-70 





B3 @® LONDON’S DARK 

Black market murders and spiritualist 
seances in a romantic thriller set in 
Blitz-torn London. By James Robin- 
son & Paul Johnson, with an introduc- 
tion by David Lloyd. 

Britain £455; Europe £495; USA and 
Canada £5-50; Elsewhere £570 
BOOKS AND BACK ISSUES: 

All prices per copy include postage 
and packing, 


SUBSCRIPTIONS. 
$1 @ BRITAIN: SIX ISSUES 
POST FREE £11:70 
BRITAIN: THREE ISSUES 
POST FREE £585 
EUROPE: SIX ISSUES 
£18:50 


2 @ 
3a 


S4 @® EUROPE: THREE ISSUES 
£925 


$5 @® USA & CANADA: SIX 
ISSUES: 

AIR £22-00-$50-00 

S6 @@ USA & CANADA: THREE 
ISSUES 

AIR £11-00-$25:00 
ELSEWHERE: SIX ISSUES 
AIRMAIL £24-00 
ELSEWHERE: THREE 
ISSUES 

AIRMAIL £1200 


THE ESCAPE BUTTON 
Wear this and you'll never 
be without one! 25 PENCE 


7@ 


9a 








BILL WATTERSON 









I DONT SEE HOW ANYONE 


1 IT's 
COULD EVER FALL IN ae 


SOMETIMES THEN ARE, BUT 
MORE FUN TO 


LOOK AT ALL THE COLORS 
ON THE TREES TODAY, 


=~ 


he 








I GUESSSS SO... 
BUT T'D STILL RATHER 
SEE THIS WITH A 





ESCAPE 6 


RiP PRRROE 


1( 2) CALVIN & HOBBES 5 
Bill Watterson’s boy and his tiger, Andrews-McMee! & Sphere 
2(1) JAMIE HEWLETT 2 
Kangaroo bountyhunter ‘Tank Gir!’ in Deadline 

3 (3) Los Bros HERNANDEZ 11 
Ape Sex and Human Diastrophism, Fantagraphics & Titan 
4(14) Krazy Kat 11 


George Herriman's I'l ainjil reprinted by Eclipse & Guardian 


5(4) NEIL GAIMAN & DAVE MCKEAN 5 
Black Orchid, Violent Cases & Signal To Noise in The Face 


6 (17) PHitip BoND 2 
Pip & Liz plug into Wired World in Deadline 
7 (10) CHESTER BROWN 5 


The acquired taste of Yummy Fur, Vortex 


8 (New) TROUBLED SOULS ~ 
Belfast today by Garth Ennis & John McCrea in Crisis, Fleetway 


9 (re-entry) TINTIN 7 
Hergé’s boy reporter, 60 this year! Methuen 

10 (20) BILL SIENKIEWICZ 8 
Elektra & Stray Toasters, Epic and Shadowplay, Eclipse & Titan 
11 (18) BATMAN 6 
Holy Hype! How long will Batmania last this time round? 

12 (11) V FoR VENDETTA 4 
Alan Moore & David Lloyd's nightmare future, DC 

13 (reentry) PETER BAGGE 1 
Life in The Burbs in Neat Stuff, Fantagraphics 

14 (15) WINsoR Mccay 7 
Little Nemo in Slumberland, Fantagraphics & Titan 

15 (22) MILO MANARA 1 
Italy's erotic maestro in Click!, Butterscotch, Shorts, Catalan 
16 (9) MARSHAL Law 6 


Pat Mills & Kevin O'Neill hunt down heroes, Epic 


17 (5) THIRD WoRLD WaR 2 
Pat Mills & Carlos Ezquerra get serious in Crisis, Fleetway 
18 (re-entry) CHUCK JONES 3 
Bugs, Daffy, Roadrunner — and That's Not All Folks! 
19 (re-entrY) BLOOM COUNTY 1 
Berke Breathed’s magnum Opus, The Guardian & John Brown 
20 (21) CHARLES BURNS 5 
EI Borbah and Big Baby from Raw, Pantheon & Penguin 

1 (19) SIMON BISLEY 1 
Slaine: The Horned God, in full painted colour in 2000AD 
22 (re-enTRY) HUNT EMERSON 8 
Firkin & Calculus Cat, Hard To Swallow & more, Knockabout 
23 (re-entry) WILL EISNER 6 
The Spirit and A Contract With God, Kitchen Sink & Titan 
24 (16) MOEBIUS 8 
Jodorowsky's Incal and Charlier's Blueberry, Epic & Titan 
25 (13) LUTHER ARKWRIGHT 6 
Bryan Talbot's parallel worlds, Valkyrie Press & Proutt 
26 (8) CEREBUS 3 
Dave Sim's phonebook-sized epics, Aardvark Vanaheim 
27 (re-entry) MARK BEYER 2 
Amy and Jordan in Agony & Raw, Pantheon & Penguin 
28 (12) STEVEN APPLEBY 2 


The voyages of Captain Star in Escape & The Observer 


29 (new) SANDMAN 7” 
The Master of Dreams by Gaiman, Dringenberg & Jones, DC 


30 (new) JUSTICE INC. 7” 
Revenge of The Avenger by Andrew Helfer & Kyle Baker, DC 


The first number tells the position of the entry this 
issue; the second its position last issue; the third is the 
number of previous issues in which the entry has 
appeared. The Fickle Finger of Fate identifies entries 
new to the Hip Parade. 








WHO CAN ESCAPE THE MYSTERIOUS SANDMAN, 
MANIPULATOR OF DREAMS AND NIGHTMARES? 


It’s all change again on the SKP Barometer of 
Readers’ Taste, as your votes finally push CALVIN 
AND HOBBES up to Number One! Highest new 
entry is the realistic Northern Ireland drama 
TROUBLED SOULS, hotly pursued by re-entries 
TINTIN and PETER BAGGE. The biggest riser this 
issue is PHILIP BOND, storming up 11 places, with 
KRAZY KAT and BILL SIENKIEWICZ close behind. 
Your votes will decide who goes where next time. 
So don’t delay — vote today! 








HIP PARADE COMPETITION! 


FIRST PRIZE: A SET OF FIVE HOT NEW MIND- 
EXPANDING VIDEOLAS, INCLUDING STACY 
PERALTA & TIM SIMENON, GODLEY & CREME, 
AND STAKKER! 


Plug your TV and hi-fi into the new age of audio-visuals 
— the Videola arrives this September from Virgin 
Vision and Godley & Creme’s MediaLab. Videolas 
stomp on the stale small-mindedness and crass com- 
mercialism of the pop promo. Videolas harness to- 
day's dynamic technologies in music and video to 
give artists the opportunities to express themselves in 
original twenty-minute productions. You can WIN! 
WIN! WIN! the first five releases on the Videolabel: 
Attack teams Stacy Peralta's LA skate muties with DJ 
Tim Simenon's hi-tech funk; Mondo Video unleashes 
Godley & Creme’s warped experiments; Eurotechno is 
Stakker's retina assault on Detroit street sounds; The 
Polish Dimension compiles Oscar-winning 
Rybczynski’s visionary images; and Compilation's 
foursome of hardcore weirdness includes George 


J Snow's extremely bad taste ‘Plutonium Nightmare’ 


To win your choice of Videola (with one First Prize 
Winner getting ALL FIVE!), just send in your Hip Pa- 
rade today of up to TEN fave rave comics, characters, 
cartoons or cartoonists (if you can’t think of ten, list 
five, or even TWO) on the handy Ballot Box in this 
issue, or on a postcard to: Escape Magazine, Hip 
Parade, 156 Munster Road, London SW6 5RA. Write, 
right now! 


BEST IN ISSUE 


Here are the top five favourite strips from last issue. Voted for by 
ESCAPE readers. Be sure and tell us which strips in this issue 
you like the most. 





1 The Black Briefcase Jean-Claude Gétting 
2 Calvin & Hobbes Bill Watterson 
3 Escape Will Eisner 
4 ThePresinParis Howard Chaykin 
5 The Great Fish Exposition Steven Appleby 

COMPETITION RESULTS 


Dipping once again into the tide of Ballot Boxes and 
postcards, here are this issue's five lucky winners of 
the killer Coldcut album on Big Life Records including 
Mark E Smith & Yazz, plus one of Licensed Clothing 
International's range of mean’n'moody Batman T- 
Shirts based on the year's hottest movie: Michael 
Allhouse, Hessle; Martin Gittins, Edgbaston; Britta 
Hay, Bayswater; Sue Hoskins, Manchester; and Nigel 
Sandford, Leyton. 

And the First Prize Winner is Britta Hay who receives a 
sumptuous signed print, Studio Session by last issue's 
cover artist Jean-Claude Gétting, courtesy of 
Conquistador Mail Order. This is one ofa selection 
of high quality art prints, specially imported from Eur- 
ope by Conquistador, who also specialise as 21st 
Century Arts in original animation cels & lithographs 
by Chuck Jones, Carl Barks, Friz Freleng and more. 
Send for their fab fully illustrated catalogue today! 





The views expressed herein and-or contained in the work of any contributors are not necessarily those of the Editors or Publishers. Escape is published every two months. Escape © Paul Gravett and Peter Stanbury 1982. This edition ©. 
Titan Books Ltd., 1989, Published by Titan Books Ltd. , 8 St. Giles High Street, London WC2H 8LH. All rights reserved. All characters, articles, stories and comic strips © their respective creators 1989. Nothing may be reprinted without 
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